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FHEH R o M Pei-chin Yu is chief curator of antiquities at the National Palace Museum. She
earned a Ph.D. in art history from National Taiwan University, and specializes in history
of Chinese ceramics and exchanges of East Asia and Europe in the eighteenth century. Dr.
Yu has led a research project centered on Western missionary priests Pere Francois Xavier
d'Entrecolles and Giuseppe Castiglione, and their influences on Chinese ceramics. Recently she
curated a special exhibition on Emperor Qianlong’s collections and their packaging, and has
been working on topics surrounding fifteenth century Ming dynasty Chenghua offical wares
collected by Emperor Qianglong, such as their style and the evolution of connoisseurship.
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The Chenghua Official Ware Collected by
the Emperor Qianlong: A Study on the Caiyiliuxia Case

The emperor Qianlong (1711-1799, reign year: 1736-1795) had possessed
the Qing court’s abundant artworks in various categories, and the official ware
produced in the Chenghua reign (1465-1487) from the Ming dynasty was also
included in his collection. These works had located in different palaces and served
multiple functions of practical use or decorative display. Despite the fact that the
royal relics from the Qing court has become the collection of the museum since
the 14" year of Republic period (1925) and shared by all citizens. The curiosity
and the urge to discover the context embedded by the artworks have always been
intrigued by the extant case of Chenghua official ware that remained in original
combination and preservation state. The National Palace Museum has published
the related photographs in two publications as the Catalogue of Special Exhibition
of Chenghua Porcelain Ware (2003) and the Essential Collection of Chenghua
Porcelain Ware from the National Palace Museum (2017). This article takes these
materials as the foundation, firstly verifies the connection between these treasures
and the records documented in the Archives of the Workshops of the Imperial
Household Department. From the verification process to confirm that this case of
Chenghua ware is the documented Caiyiliuxia case in the archival records and
further to re-establish the historical profile of these cultural relics. Secondly, takes
references from publications including the A Legacy of Chenghua (1993) and the
Imperial Porcelains from the Reign of Chenghua in the Ming Dynasty (2016) that
both consist of solid archaeological materials. Not only to clarify the production
dates of porcelains placed inside the Caiyiliuxia case, but also take the ‘chicken cup
in doucai painted enamels’ as the example to explore the changing connoisseurship
of cultural relics from the finish production period of this type of products to the time
of Qianlong reign. Finally, to retrace and discover the emperor Qianlong’s purpose
to assemble the miniature collections.
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